KonoHku

Co3paHne KONOHOK C TEKCTOM, A0 npuxoga ctaHgapTta CSS3, 6b110 LOCTaTOUHO CNOXHbIM AE0M.
Mprxoann0Ck NCNOAb30BaTh Pa3INyYHble CBOMCTBA MO3ULMOHUPOBAHNA W CIeANUTb 3a TEM, YTOObI
KOJIOHKM He «pa3BasvanCb» B Npouecce obaBaeHns MHGopmaLmnn.

D avid B OWie . The RiS e and F al[ Of tried (not that he was not eclectic—he admired Anthony Newley and Jacques Brel

and studied mime with Lindsay Kemp). During the mod era of the 1960s he fronted
various bands from whose minuscule shadow he—having renamed himself to avoid
confusion with the singer of the Monkees—emerged as a solo singer-songwriter.
“Space Oddity,” the science-fiction single that marks the real beginning of his career,
reached the top 10 in Britain in 1969 but did not become an American radio staple
until some years later, though Bowie had cannily pegged its original release to the
Apollo 11 Moon mission. His first album of note, The Man Who Sold the World
(1970), a prescient hybrid of folk, art rock, and heavy metal, did not turn him into a
household name either. Not until Hunky Dory (1971) did he hit on the attractively
postmodern notion of presenting his chameleonism as an identity rather than the lack

Ziggy Stardust

of one.

At once frivolous and portentous, this approach was tailor-made for the 1970s,

Bowie’s signature decade. In the wake of the counterculture’s failure to achieve
A T T e B e e e e e e e utopia or even a workable modus vivendi, Bowie concocted a series of inspired,
nervily grandiose pastiches that insisted on utopia by depicting its alternative as

David Bowie, original name David Robert Jones, (born January 8, 1947, London, inferno, beginning with the emblematic rock-star martyr fantasy The Rise and Fall of
England—died January 10, 2016, New York, New York, U.S.), British singer, Ziggy Stardust and the Spiders from Mars (1972). In the process he stayed so hard
songwriter, and actor who was most prominent in the 1970s and best known for his on the heels of the zeitgeist that the doomsaying of Diamond Dogs (1974) and the
shifting personae and musical genre hopping. disco romanticism of Young Americans (1975) were released less than a year apart.

Bowie also became the first rock star to turn a confession of bisexuality into a
shrewd career move (and also the first, some years later, to suspect that times had
changed enough for recanting to be an even shrewder one). Yet all this took a private
toll.

To call Bowie a transitional figure in rock history is less a judgment than a job
description. Every niche he ever found was on a cusp, and he was at home nowhere
else—certainly not in the unmoneyed London suburb where his childhood was as
dingy as his adult life would be glitzy. While this born dabbler’s favourite pose was
that of a Great Artist beguiled by rock’s possibilities as a vehicle, in truth he was
more a rocker drawn to artiness because it worked better than any other pose he had

MocmoTpuTe Ha NpuMep Bbiwe. MNpu BCer BU3yanbHOW NErKOCTH, CO34aHMe Takoro MakeTa
BbI3bIBaJ0 TPYAHOCTW. Yalle Bcero npobaema Bo3HMKaNa B MepeHoce TekCTa B KOIOHKax. s
peLLIeHns 3TOWN 3aZ,a4M NCNOIb30BaN HECKO/IbKO B610KOB CO CTPOro OTBeAEHHOM MHbOPMaLMen.
Hu o kaknx aBTOMaTMUYECKNX NepeHocax UM N3MEHEHWM CTaTbM HE MOTI0 UATU 1N PeUn.

Cenuac xe 3Ta 3agaya peluaetcs Bcero ABymsA(!) cBOMCTBaMU. OTU N HEKOTOpPbIE Apyrne CBOMCTBA
Mbl PaCCMOTPUM B JAHHOM YpOKe.

Co3aaHne KONOHOK

[nsa co3paHmsa konoHok B CSS cyLecTByeT CBOUCTBO column-count. OHO MOJIHOCTBHO COOTBETCTBYET
CBOEMY Ha3BaHWO. [lOCTaTOUHO yKa3aTb KONMUYECTBO KOJIOHOK W Bpay3ep BCE caenaeT 3a Bac.

<article class="columns-2">

<p>David Bowie, original name David Robert Jones, (born January 8, 1947, London, England-died January 10, 2016, New
York, New York, U.S.), British singer, songwriter, and actor who was most prominent in the 1970s and best known for

his shifting personae and musical genre hopping.</p>

<p>To call Bowie a transitional figure in rock history is less a judgment than a job description. Every niche he
ever found was on a cusp, and he was at home nowhere else—certainly not in the unmoneyed London suburb where his
childhood was as dingy as his adult life would be glitzy. While this born dabbler’s favourite pose was that of a

Great Artist beguiled by rock’s possibilities as a vehicle, in truth he was more a rocker drawn to artiness because

it worked better than any other pose he had tried (not that he was not eclectic—he admired Anthony Newley and
Jacques Brel and studied mime with Lindsay Kemp).</p>
</article>



.columns-2 {
column-count: 2;

}
Ba)xHO: MHPOPMaLMa BHYTPM KONOHOK 0bpabaTbiBaeTca «kak €CTb». ITO 3HaUWT, UTO BCe OTCTYMbI

coxpaHstoTca. B cnyuae ¢ naparpadpamu ctomT cbpacbiBaTb BEPXHUIA OTCTYM. ITO NO3BOAUT
Aep>kaTb NepBbl Naparpad Ha OAHOW NNHUKN C APYTUMUN KOJOHKaMMU.
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}

Mo ymon4yaHMo, KONOHKWN AEeNATCA paBHOMEPHO BHYTPW KOHTEVHEPa 1 CYMMapHO OHU 3alMyT BCE
AOCTYMHOE NPOCTPaHCTBO. [0BAMATL Ha 3TO NOBEAEHNE MOXHO CBOMCTBOM column-width — c ero
MOMOLLIbIO 3aaETCA ONTMMasIbHas WMpPUHA KONOHOK. CIOBO «ONTMManbHas» ABASETCA rNaBHbIM. B
OT/IYMeE OT CBOMCTBA width 34eCh He YCTaHaB/MBAETCs YETKasA LMPUHA U eCNn MecTa B
KOHTEeMHepe XBaTaeT, TO KOJIOHKM ByAyT pacTArMBaTbCA Ha BCHO JOCTYMHYHO LUMPWHY.

3aueM Hy>XHO Takoe noBegeHue? NpeacTaBbTe, UTO Yy HAC €CTb ANNHHbIV TEKCT B ABE KONOHKM.
Hanpumep, kak B nepBoM n3obpa>keHnmn B 3TOM ypoke. bes ykazaHusa onTManbHOWN LWMPUHBI
H6pay3ep 6yaeT BbiCTpamBaTb Be KOJIOHKWN Npu NtoboK WnpuHe yctpoictea. Ecam 3ta wnpuHa
6yaet 300 nmkcenew, To KONOHKM Nogensatca no 150 nukcenen. YxkacHas kapTuHa.

YTO6bI HE ZONYCTUTL TAKOTO, MOXHO BbICTaBUTb OMNTMMaJIbHYHO WNMPUHY. Eciv Bpay3ep He cMoxeT
BblAaTb TaKyto WNPUHY KOJIOHKE, TO KOHTEHT ByeT BbICTPOEH B OAHY KOJOHKY. BOT yxxe 1
aflanTuUBHOCTb. A Beflb 3TO TOJIbKO NepBble YPOKM :)
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OTCTyI'I bl MEXXAY KOJTOHKaMW

B npumepax Bbile Bbl MOTAN 3aMETUTb, UTO Bpay3epbl aBTOMaTUYECKN NMPOCTaBAAIOT OTCTYMbl
MeXay KONoHKaMK. Yalle Bcero He CTOUT goBepATb bpay3epy. O4HO 13 NpaBua BEPCTKM U
NPOrpaMMMpPOBaHUA: ABHOE Nydlle HeABHOro. [10 yMOYaHMIO paccTOAHNE MeXAy KONOHKaMM
paBHO lem. EAMHMLA M3MepeHns em OTCUMTbIBaETCA OT pa3mepa wpudTa. Ecam pasmep wpurdta
paBeH 16 nukcenam, To u Tem paBeH 16 nukcenam.

3agaTb OTCTYMbl MeXAY KONOHKaMM MOXHO C MOMOLLbH CBOMCTBA column-gap. KcTaTh 3To
CBOWCTBO Bbl BCTPETUTE eLé MHOro pa3. OHO AOCTaTOYHO YHUBEPCANBHO.

Bbl MOXeTe ncnonb30BaTh pa3nyHble eANHULIbI N3MEPEHUA BHYTPU CBOUCTBA column-gap. A4
npuMepa BO3bMEM 3HaUYEHMs B NUKcensx. B 6yayLumx ypokax Bbl MO3HAKOMUTECh U C APYTUMU
eAVHULAMN N3MEepPEHUS.
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rpaHI/ILllbI MeEXAY KOJIOHKaMK

Mogaynb CSS Multi-column Layout no3sonseT 3agaBaTb BM3yaabHYH rPaHULYy MeXAY KOJOHKaMMW.
Ecnv Bbl 3HaKOMbI CO CBOMCTBOM border, KOTOPOE yCTaHaBAMBAET rpaHuLbl y 6J10KOB, TO
noeegeHve Bam byseT 3HakoMO. PaHblLUe co3saHme rpaHnL, Mexay KOJIOHKaMu HeobxoanMmMo 66110
peanv30BbIiBaTb CAMOCTOATE/IbHO, YTO TOXE He pajoBano BepCTaNbLUNKOB.

[na co3paHma rpaHuLLbl MCMOAb3YEeTCA CBOMCTBO column-rule, KOTOPOE ABAAETCA KPAaTKOW 3ammncbo
cneayroLmMx CBOUCTB:

e column-rule-width — wmpwnHa rpaHunLbl.
e column-rule-style — TUnN rpaHuLbl. 3HaUeHMA COBMAZALOT CO 3HAUYEHMAMM CBOMCTBA border.
e column-rule-color — LBeT rpaHnLbI.

Bbl moXceTe YKa3blBaTb KaK TPW OTAENbHbIX CBOIZCTBa, TakK U KpPaTKyr 3anunchb.
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[lobaBneHme KOHTEHTA B HECKOJIbKO KOJNOHOK

Ecnm npeactaBuTh cebe rasety, TO TaM He BCeraa TeKCT UAET CTPOro no KoaoHKaM. Yacras
CUTyaumsa — 3arosI0BOK, KOTOPbIA HakAaAblBaeTCs Ha BCe KOJNOHKM, Kak Obl pa3genss ux no
rOpU30OHTaNN.

[Ans pa3geneHns KONOHOK MCMONb3yeTCA CBOMCTBO column-span. OHO MPUHUMAET BCEro ABa
3HaYEHUS:

e none — 3Ha4dyeHUe No-ymMo4aHUHO. Tekct HaXxoAnTCA NPOCTO BHYTPU KONOHOK.
e all — TEeKCT «BbIXOAUT N3 KOJIOHKN» U pa3aenseT nx.
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column-width: 250px;
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best known for his shifting personae and

musical genre hopping.

To call Bowie a transitional figure in rock
history is less a judgment than a job
description. Every niche he ever found was on

a cusp, and he was at home nowhere else—
The Rise and Fall

At once frivolous and portentous, this approach
was tailor-made for the 1970s, Bowie’s
signature decade. In the wake of the

counterculture’s failure to achieve utopia or

truth he was more a rocker drawn to artiness
because it worked better than any other pose he.
had tried (not that he was not eclectic—he
admired Anthony Newley and Jacques Brel and
studied mime with Lindsay Kemp).

of Ziggy Stardust

stayed 5o hard on the heels of the zeitgeist that
the doomsaying of Diamond Dogs (1974) and
the disco romanticism of Young Americans

(1975) were released less than a year apart.



[lepeHOC KOJIOHOK

B nprvMepax MOXHO 3aMeTUTb, UTO BCE 3/IEMEHTbI BHYTPW KOJNOHOK NMEPEHOCATCS aBTOMAaTUYECKM.
OTO HeMNI0X0e peLleHme A8 TEKCTa, HO eC/IV CyLLLeCTBYHOT HebobLLMe B10KM, M HaM IBHO HE HY>KHO,
4yTO6bI MHDOPMaLMA BHYTPU HUX NEPEHOCUAACk, TO 6e3 MOMOLLM CTOPOHHUX CBOMCTB HE 0BOUTUCH.
Kak >ke KOHTpO/IMpOBaTb NEPEHOC KOHTEHTa BHYTPU KONOHOK? 1A 3TOro CyLecTByeT HEeCKObKO
npaBwJ, O KOTOPbIX MOrOBOPMM B 3TOM pa3jene.

e break-before
e break-after
e break-inside

o Ha3BaHWIO y>Xe MOXHO MOHATb, YTO peydb UAET O NMepeHoce fo/nocne u BHyTpuU. Bece Tpu
CBOWCTBA NPUHMMAIOT OFPOMHOE KOIMYECTBO 3HAaUEHMI, TaK Kak pacCUmTaHbl He TONbKO ANS
KOJIOHOK, HO W 1A BbIBOJA Ha rnevatb.

Mpun pabote c CSS Multi-column Layout Hac 60nbLue BCero nHTepecyeT 3HaveHune avoid, KOTopoe
3anpeLLaeT nepeHoc.

David Bowie, original name David Fobert Jones,

(born January &, 1947, London, England—died
January 10, 2016, New York, New York, TS ),
British singer, songwriter, and actor who was
most prominent in the 1970s and best known for
his shifting personae and musical genre hopping.
Every niche he ever found was on a cusp, and he
was at home nowhere else——certainly not in the
unmoneyed London suburb where his childhood

was as dingy as his adult life would be glitzy.

To call Bowie a transitional figure in
ock history iz less a judgment than a

job description.

While this born dabbler’s favourite pose was that
of a Great Artist beguiled by rock’s possibilities
as a vehicle, in truth he was more a rocker drawn
to artiness because it worked better than any
other pose he had tried (not that he was not
eclectic—he admired Anthony Newley and
Jacques Brel and studied mime with Lindsay

Kemp).

B3rnsHuTe Ha 3nemeHT figure. OH cOCTOUT 13 M306paKeHNs U NOANUCK K HeMy. [lna HarnsagHOCTY
0bBeféM ero rpaHuLen 1 yBUANM, UTO N306paxKeHne HaxoAMTCA B O4HOW KOJIOHKE, a MOAMMUCH yXKe
B APYrou. 3T0 NNOXOW BapuaHT BEPCTKWN TekcTa. be3 rpaHumLbl COBEPLUEHHO HEMOHATHO UTO TEKCT
— JIMLWb NOANUCb N30DOpaxKeHMs, a He CAaMOCTONATE/IbHbIN TEKCT.

DTOT NepeHOC NPONCXOANT BHYTpW 3nemMeHTa figure. [lns 3anpeTta Takoro nepeHoca MOXHO
BOCMO/1b30BaTbCsl CBOMCTBOM break-inside U 3anpeTuTb NEPEHOC BHYTPU AAHHOTO 3/1EMEHTa.



figure {

}

border: 1px solid;
break-inside: avoid;

David Bowie, original name David Robert Jones,

{born January 8, 1947, London, England—died
January 10, 2016, New York, New York, U.S)),
Britich singer, songwriter, and actor who was
most prominent in the 1970z and best known for
his shifting personae and musical genre hopping.
Every niche he ever found was on a cusp, and he
was at home nowhere else—certainly not in the
unmoneyed London suburb where his childhood

was as dingy as his adult life would be glitzy.

To call Bowie a transitional figure in

rock history 1s less a judgment than a

job description.

While this born dabbler’s favourite pose was that
of a Great Artist beguiled by rock’s possibilities
as a vehicle, in truth he was more a rocker drawn
to artiness because it worked better than any
other pose he had tried (not that he was not
eclectic—he admired Anthony Newley and
Jacques Brel and studied mime with Lindsay

Kemp).



